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DRAFT:The Culture of Archives, Museums, and Libraries, Besser, Spring 2018), v 4.4



Left to do:

· Meeting times for visits

· Set up blog for Blackboard (HB)

Professor Howard Besser

H72.3049: The Culture of Archives, Museums, and Libraries (4 points) 

Syllabus is at http://www.nyu.edu/tisch/preservation/program/18spring/CAML18-syllabus.doc 

Class meets in 721 Broadway, Room 652, Tuesdays, 12:30-4:30 pm.  

· Besser office hours: 665 Broadway, Rm. 612, Tues 4:40-6:00, and by appointment.  Tel 212-992-9399, howard@nyu.edu

Course Description:


This course studies the different kinds of institutions that collect and manage cultural material: museums of art, natural history, and motion pictures; libraries, archives, and historical societies; and to a much lesser extent corporate institutions.  It compares and contrasts these types of institution to reveal how they differ from one another, paying particular attention to how different institutional missions affect internal metadata and information systems.  It also looks at how the various institution types may handle similar material in significantly different ways (from what they acquire, to how they describe it, to how they display or preserve it).  It examines theories of collecting, the history and ethics of cultural heritage institutions, the organizational structures of institutions that house collections (including trends in staffing and the roles of individual departments), and their respective missions and operational ethics. Class members will visit a variety of local cultural organizations, and we will have working professionals talk about their organizations and duties. The course is required for students in the MA Program in Moving Image Archiving and Preservation, but we welcome students from other Programs.


This course is a Seminar, and how much you learn will depend upon how much you put into the course. You will also learn from your fellow students, and not only from the instructor.

Learning Objectives: 

By the end of this course students should be able to understand the cultures of at least three types of memory institutions, and understand how missions of different types of memory institutions differ. They should be acquainted with most of the professional positions within these institutions, and should understand the basic history and ethics within those various professions. And they should understand how those organizational missions, professions, and cultures influence what is collected, how it is described, and how it is shown.
Digital Archive of Student Work: 

All student projects are to be collected and made accessible on the Student Work page of the MIAP website (https://tisch.nyu.edu/cinema-studies/miap/student-work). Certain types of assignments will be password-protected and made accessible only to MIAP students and faculty. Students are required to submit all of their work for each class to their professor in a digital format (.pdf is encouraged for cross-platform compatibility) via email or other available digital medium. 

As a primary goal of NYU’s MIAP Program is to be useful to the archival field, the default status of student works will be public (with the exception of internship reports and thesis proposals). Students, in consultation with their instructor, can make a case for why a particular assignment should be restricted to internal use. Proprietary information, confidential information, or copyright issues may lead to this decision, but not a general unwillingness to make work public. 

When students submit digital files of their work, the file names should conform to MIAP’s standard format, with f used to indicate fall semester and s used to indicate spring semester: YYsemester_course number_author’s last name_a[assignment#].file extension. Here is an example of a student with the surname Smith, submitting the first assignment in the spring 2018 course CINE-GT 3049: 18s_3049_Smith_a1.pdf.

Student requirements:
--an observational study of two cultural institutions for in-class presentation (for details, see last 2 pages of syllabus) (20%); 

--a term project on a subject you must negotiate with the instructor, to be presented in class at the end of the semester—both as an oral presentation and written up (for details, see last 2 pages of syllabus)  (40%)

--At least 2 times during the semester you must bring in to class a current news article related to cultural institutions, and orally explain this to the rest of the class (and post the article or URL on the Forums part of NYU Classes).  Topics might include private collectors, contested objects, hirings/firings, cultural institution expansions, etc.  You should aim to present 1 of these before midterm, and the other 1 by the end of the semester (10%).

--class participation, class attendance, keeping up with the readings, presenting readings, participation in class discussion (including during field trips), presentation of short assignments (such as everyday commercial informational systems, and chapter/article on Theories of Collecting (25%).

--MIAP students who go to the National Audiovisual Conservation Center in Culpeper will need to report back from their visit. (5%). 

No incompletes are accepted for this class except under extraordinary circumstances.

NB: The readings and topics on this syllabus may be added to, and change during the semester.  Students are responsible for following such changes.  In addition, due to variations in the lengths of discussion, questions, and visual materials, we may not actually discuss all the readings listed in the syllabus.   However, they are important and their content supports the class assignments and your overall professional development. Alumni have reported that they continue to refer to these course readings well into their professional careers.
Course Readings: 

You will be responsible for reading a significant number of recent accounts in the form of news articles, blogs, etc. Some of these you will need to discover yourselves and present to the class (see Student Requirements above). In addition, the instructor will list required recent readings on the syllabus, so you should check the latest version of the syllabus every week (a couple of days before class) to see the latest news articles you must read.

Selected academic and professional readings will be posted on NYU Classes.  Articles from 2003 on from The Moving Image are available in electronic form through Project Muse (enter via NYU Libraries from NYU Home http://library.nyu.edu/collections/ejournals.html).  Electronic versions of other journals may be available there as well. Most of the readings in NYU Classes are older because it is critically important to see how these professional cultures have evolved in order to understand how they will continue to evolve.
Main text (core excerpted readings on NYU Classes): 
1)  John Elsner and Roger Cardinal, The Cultures of Collecting (Harvard University 

Press: Cambridge, 1994).  (chapters on Baudrillard, Elsner, and Kaufmann)

Recommended Texts:

2) Pearce, Susan. Collecting in Contemporary Practice (London: Sage, 1998).

3) Paolo Cherchi Usai, David Francis, Alexander Horwath, Michael Loebenstein (Eds.), Film Curatorship: Archives, Museums, and the Digital Marketplace (London: Wallflower Press, 2008).       (a copy will also be available in the Film Study Center)

4) Penelope Houston, Keepers of the Frame: the Film Archives (British Film Institute: London, 1994) (frontal matter until page 77)

5) Paolo Cherchi Usai, The Death of Cinema: history, cultural memory and the digital dark age (London : British Film Institute, 2001).
6) Film History 18:3 (2006), Special Issue on Film Museums (available online as an NYU Libraries resource—through NYU Home)
7) Anthony Slide, Nitrate Won’t Wait: A History of Film Preservation in the United States  (Jefferson, NC: McFarland, 1992)

8) Roger Smither and Catherine A. Surowiec, eds This Film is Dangerous: A Celebration of Nitrate Film (FIAF: Brussels, 2002)

9) McGreevey, Tom and Joanne L. Yeck. Our Movie Heritage (Rutgers University Press: New Brunswick, 1997). Out of print.

NYU/Tisch Policies: 
Plagiarism is the presentation of somebody else’s work as your own.  This is a very serious fault, and against NYU rules, whether it is unintended (e.g. occurs through poor citations and confusion about how to reference somebody else’s scholarship), or derives from out and out copying (such as downloading essays from the internet). Plagiarism includes using portions of a previously published work in a paper without citing the source, submitting a paper written for another course, submitting a paper written by someone else, and using the ideas of someone else without attribution.  Plagiarism is unacceptable in this class and is punished severely.  Please ask for help, by email or in person, if you are unclear as to how to cite others’ work.  Anybody who is caught plagiarizing will fail the course and be subject to disciplinary action through the university.  Penalties for violations of Tisch’s Academic Integrity Policy may range from being required to redo an assignment to dismissal from the School. For more information on the policy--including academic integrity resources, investigation procedures, and penalties--please refer to the Policies and Procedures Handbook (tisch.nyu.edu/student-affairs/important-resources/tisch-policies-and-handbooks) on the website of the Tisch Office of Student Affairs. 

Sexual Misconduct, Relationship Violence, and Stalking Policy & Reporting Procedures 
NYU seeks to maintain a safe learning, living, and working environment. To that end, sexual misconduct, including sexual or gender-based harassment, sexual assault, and sexual exploitation, are prohibited. Relationship violence, stalking, and retaliation against an individual for making a good faith report of sexual misconduct are also prohibited. These prohibited forms of conduct are emotionally and physically traumatic and a violation of one’s rights. They are unlawful, undermine the character and purpose of NYU, and will not be tolerated. A student or employee determined by NYU to have committed an act of prohibited conduct is subject to disciplinary action, up to and including separation from NYU. Students are encouraged to consult the online Sexual Misconduct, Relationship Violence, and Stalking Resource Guide for Students (nyu.edu/about/policies-guidelines-compliance/policies-and-guidelines/sexual-misconduct--relationship-violence--and-stalking-resource-.html) for detailed information about on-campus and community support services, resources, and reporting procedures. Students are also welcome to report any concerns to MIAP Director Juana Suárez (juana@nyu.edu) and/or Associate Director Scott Statland (scott.statland@nyu.edu).

Non-Discrimination and Anti-Harassment Policy & Reporting Procedures
NYU is committed to equal treatment and opportunity for its students and to maintaining an environment that is free of bias, prejudice, discrimination, and harassment. Prohibited discrimination includes adverse treatment of any student based on race, gender and/or gender identity or expression, color, religion, age, national origin, ethnicity, disability, veteran or military status, sexual orientation, marital status, or citizenship status, rather than on the basis of his/her individual merit. Prohibited harassment is unwelcome verbal or physical conduct based on race, gender and/or gender identity or expression, color, religion, age, national origin, ethnicity, disability, veteran or military status, sexual orientation, marital status, or citizenship status. Prohibited discrimination and harassment undermine the character and purpose of NYU and may violate the law. They will not be tolerated. NYU strongly encourages members of the University Community who have been victims of prohibited discrimination or prohibited harassment to report the conduct. MIAP students may make such reports to MIAP Director Juana Suárez (juana@nyu.edu) and/or Associate Director Scott Statland (scott.statland@nyu.edu), or directly to Marc Wais, Senior Vice President for Student Affairs. Students should refer to the University’s Non-Discrimination and Anti-Harassment Policy and Complaint Procedures (nyu.edu/about/policies-guidelines-compliance/policies-and-guidelines/non-discrimination-and-anti-harassment-policy-and-complaint-proc.html) for detailed information about on-campus and community support services, resources, and reporting procedures.

NYU Support Services: 

NYU offers a wide range of support services to help students with wellness, research, writing, study skills, learning disability accommodation, and more. Here is a brief summary:
 
Health & Wellness Resources
Your health and safety are a priority at NYU.  If you experience any health or mental health issues during this course, we encourage you to utilize the support services of the 24/7 NYU Wellness Exchange 212-443-9999.  Also, all students who may require an academic accommodation due to a qualified disability, physical or mental, please register with the Moses Center 212-998-4980. Please let your instructor know if you need help connecting to these resources. Students may also contact MIAP Director Juana Suárez (juana@nyu.edu) and/or Associate Director Scott Statland (scott.statland@nyu.edu) for help connecting to resources.

NYU Libraries
Main Site: library.nyu.edu; Ask A Librarian: library.nyu.edu/ask
70 Washington Square S, New York, NY 10012 
Staff at NYU Libraries has prepared a guide (http://guides.nyu.edu/c.php?g=276579&p=1844806) covering services and resources of particular relevance to graduate students. These include research services and guides by topic area, subject specialists, library classes, individual consultations, data services, and more. There's also a range of study spaces, collaborative work spaces, and media rooms at Bobst, the library's main branch.

The Writing Center
nyu.mywconline.com
411 Lafayette, 4th Floor, 212-998-8860, writingcenter@nyu.edu
The Writing Center is open to all NYU students. There, students can meet with a faculty writing consultant or a senior peer tutor at any stage of the writing process, about any piece of writing (except exams). Appointments can be scheduled online. Students for whom English is a second language can get additional help with their writing through a monthly workshop series scheduled by the Writing Center (cas.nyu.edu/content/nyu-as/cas/ewp/writing-resources/rise-workshops.html).

The University Learning Center (ULC) 
nyu.edu/ulc; Academic Resource Center (18 Washington Pl, 212-998-8085) or University Hall (110 East 14th St, 212-998-9047)
Peer Writing Support: All students may request peer support on their writing during drop-in tutoring hours for "Writing the Essay / General Writing" at the University Learning Center (ULC), which has two locations noted above. Students for whom English is a second language may wish to utilize drop-in tutoring geared towards international student writers (see schedule for "International Writing Workshop").
Academic Skills Workshops: The ULC's Lunchtime Learning Series: Academic Skills Workshops focus on building general skills to help students succeed at NYU. Skills covered can help with work in a variety of courses. Workshops are kept small and discuss topics include proofreading, close reading to develop a thesis, study strategies, and more. All Lunchtime Learning Series workshops are run by Peer Academic Coaches. 

Moses Center for Students with Disabilities
nyu.edu/students/communities-and-groups/students-with-disabilities.html
726 Broadway, 3rd Floor, 212-998-4980, mosescsd@nyu.edu
All students who may require an academic accommodation due to a qualified disability, physical or mental, are encouraged to register with the Moses Center. The Moses Center’s mission is to facilitate equal access to programs and services for students with disabilities and to foster independent decision making skills necessary for personal and academic success. The Moses Center determines qualified disability status and assists students in obtaining appropriate accommodations and services. To obtain a reasonable accommodation, students must register with the Moses Center (visit the Moses Center website for instructions). 
Class 1) Tu 23 Jan. Memory Organizations
· Introductions to Course and to individuals

· Memory Organizations, Cultural Heritage, CAML, GLAM, CALM
· Howard’s Jan 2018 documentation of Exhibition Installation

· Photos  (https://nyu.box.com/s/d27mfmjnzr3hj11xb4mtqv8us1m6bya4)

· Website  (http://www.caixacultural.com.br/SitePages/evento-detalhe.aspx?uid=9&eid=1723) (http://portal.iphan.gov.br/noticias/detalhes/4398/exposicao-celebra-80-anos-do-iphan-com-reflexao-sobre-o-patrimonio-cultural-no-brasil)
Topics

· Discussion of syllabus versions, NYU Classes issues, …

· Explanation of syllabus (front-loaded, assignments, locating readings, etc.)

· Internet Archive’s WayBack Machine for finding old web pages (www.archive.org)
· Next week: MoMI; following week (Feb 6): short assignment and extensive readings (Heavy load; start immediately!)
· Assignment of Observational Study (due Mar 27)

· Hayao Miyazaki, This is the Kind of Museum I Want to Make, Museo d'Arte Ghibli (Tokuma Memorial Cultural Foundation for Animation: Ghibli Museum, Mitaka, 2008): 186-189. (http://www.ghibli-museum.jp/en/)

· The challenge facing libraries in an era of fake news, The Conversation, Jan 4, 2017 (http://theconversation.com/the-challenge-facing-libraries-in-an-era-of-fake-news-70828)

· Comparative analysis of different types of institutions. 

· What institutions collect moving images?

· What is the history of cultural institutions?

· How are their histories similar and different?

· How do their histories shape what an institution collects, how they organize their collection, and how they provide access to it?

· Western civilization has relied heavily on surviving written accounts to interpret the past.  How has that affected how we see various groups that didn't have the capability to create written accounts, or to make sure that those accounts persist over time?  Can we do more justice to those groups by studying artifacts rather than written accounts?  Or to those who rely on oral traditions to tell their stories?

· Is history objective?

· Museums and Libraries assert systematic organizations upon their works, and to some degree, all knowledge.  What effects does this have outside the walls of these intsitutions?  Are there both positive and negative effects?

· Discussion of final class session, introduction of Observational Study assignment, and due date for final project
· Course deals with: Archives, Museums, Libraries

· Access

· Generally non-unique works

· Guardians of equal access to information, privacy, diversity, …

Films/Video/DVDs: 


· Alain Resnais, Toute la mémoire du monde (1956, 21 minutes, black and white, DVD)
· Videos on Library of Congress

· Franju’s Hotel des Invalides (1952, 22 minutes, DVD)
· Behind the Scenes at the Natural History Museum (https://www.nytimes.com/video/us/100000005592697/behind-the-scenes-natural-history-museum.html) (NY Times, Dec 2017, 1:38 min)

· Francoise Levie, The Man Who Wanted to Classify the World (2002) on Paul Otlet (NYU Libraries: https://getit.library.nyu.edu/go/9442067, 61 min)
· Kartemquin Films’ documentary  about The Hamilton Wood Type Museum—Typeface (2010) trailer (6.5 min) (http://www.youtube.com/watch?v=oAHQ2AGtZr8)
Class 2) Tu 30 Jan, Site visit to Museum of the Moving Image

-- We are due at MMI Café by 1:00PM. Use the R or M to Steinway subway stop in Queens. There is an R station opposite TSOA.  Allow at least 40 minutes travel time from TSOA.


--You must review MMI website before this trip


--Herbert Muschamp, “The Secret History of 2 Columbus Circle,” New York Times 8 January 2006


---“Presentation and Performance,” Chapter 5 in Paolo Cherchi Usai, David Francis, Alexander Horwath, Michael Loebenstein (Eds.), Film Curatorship: Archives, Museums, and the Digital Marketplace (London: Wallflower Press, 2008)
           --Reshaping Museum Space: Architecture, Design, Exhibitions ed. Suzanne 
MacLeod (Routledge: NY, 2005), Ch. 9 (Lee H. Skolnick, “Towards a 
New Museum Architecture: narrative and representation”). Ch. 16 (Peter 
Higgins, “From Cathedral of culture to anchor attractor”), Ch. 17 (Stephen 
Greenberg, “The Vital Museum”).
Class 3) Tu 6 Feb. Organizational Structures of Institutions, Jobs and Duties. Ethics and Values, Importance of Professional Organizations
Assignment Due: Short Assignment—Examining Everyday systems of information organization
Read (more general topic):


· Briefly look at the Jan 2018 DRAFT Guidelines for Media Resources for Academic Libraries in Higher Education (http://www.ala.org/acrl/sites/ala.org.acrl/files/content/standards/Guidelines%20for%20Media%20Resources%20in%20Academic%20Libraries%20DRAFT%202018.pdf) scheduled for discussion at ALA on Feb 10 2018, and all comments due by Mar 2, 2018 
· Hein, Hilde S.  "Introduction: From Object to Experience" in The Museum in Transition: A Philosophical Perspective. (Washington: Smithsonian Institution Press, 2000): 1-16.

· Weil, Stephen E.  "The Proper Business of the Museum: Ideas or Things?" in Rethinking the Museum and Other Meditations. Washington, D.C.: Smithsonian Institution Press, 1990: 43-56. 

· Nicola Mazzanti, “Response to Alexander Horwath,” Journal of Film Preservation (Nov 2005).

· Microcosms.  Cabinets of Curiosity: Sites of Knowledge (http://vv.arts.ucla.edu/publications/lectures/98-99/microcosms/essays/002.html) 

· New  York Public Library (2002).  History of Cabinets of Curiosities, and Prominent Figures and Cabinets in the History of Wunderkammern  --follow links (The Public's Treasures: A Cabinet of Curiosities from The New York Public Library http://www.nypl.org/research/chss/events/curiosities.html)  FIND USING WayBack Machine at www.archive.org
· Walker Art Center.  Wunderkammern, Cabinets of Curiosity, and Memory Palaces (http://www.walkerart.org/archive/5/BC7391D3F138BDA0616C.htm)

· Buckland, Michael. (1997) What is a Document?", Journal of the American Society for Information Science 48 (9), pp. 804-809 (http://people.ischool.berkeley.edu/~buckland/whatdoc.html)

· Bush, Vannevar.(1945)  As We May Think, Atlantic Monthly 176, July, pp.101-108 (http://www.theatlantic.com/doc/194507/bush)

· Buckland, Michael.  Emanuel Goldberg, Electronic Document Retrieval, And Vannevar Bush's Memex, Journal of the American Society for Information Science 43, no. 4 (May 1992): 284-29 (http://people.ischool.berkeley.edu/~buckland/goldbush.html)

· Steedman, Carolyn. Dust: The Archive and Cultural History. New Brunswick, N.J.: Rutgers University Press, 2002, pages ix-xi and 1-16

·  Hein, Hilde S.  "Museum Typology" in The Museum in Transition: A Philosophical Perspective. Washington: Smithsonian Institution Press, 2000, pp 17-36.

·  Evans, Jessica.  "Nation and Representation'" in Boswell, David and Jessica Evans eds. Representing the Nation: A Reader: Histories, Heritage and Museums. New York: Routledge, 1999, pp 1-8

· McCluhan, M. (1964) "The Written Word: An Eye for An Ear."  In Understanding Media: The Extensions of Man.  (pp. 84-90)  New York: Mentor.

·  O'Donnell, James. (1998) Avatars of the Word: From Papyrus to Cyberspace.  Cambridge, MA : Harvard University Press.  (see selections on website http://www9.georgetown.edu/faculty/jod/avatars/) 

Recommended (more general topic)

· O'Toole, James. (1990) "The History of the Archives Profession." In Understanding Archives and Manuscripts. Chicago: Society of American Archivists., pp. 27-47   (not readily available)

· Innes, H.A. (1995) "Media in Ancient Empires." In Communication in History: Technology, Culture, Societ. D. Crowley and P. Heyer, eds.  White Plains, NY : Longman Publishers. (not readily available)

· Ong, Walter. (1982) "Print, Space, and Closure." In Orality and Literacy (pp. 117-138) New York : Methuen.

·  Drucker, Johanna. "The Codex and Its Variations." The Century of Artists' Books. New York: Granary Books, 1997. 121-59

· Feather, John. (1994) The Information Society: A Study of Contiuity and Change.  London : Library Association Publishing.

· pp. 9-25    "The Historical Dimension: From Print to Script."

· pp. 26-35  "Mass Media and New Technolgy."

· pp. 35-60  "The Information Marketplace."

Recommended (Functions within Libraries/Museum/Archives)
·  Burcaw, G. Ellis (1975).  "Registration and Cataloging", in Introduction to Museum Work, Nashville: American Assn for State & Local History, pp 84-92 (not available)

·  Burcaw, G. Ellis (1975).  "Care of Collections", in Introduction to Museum Work, Nashville: American Assn for State & Local History, pp 93-99 (not available)

·  Burcaw, G. Ellis (1975).  "Visitors and Interpretation", in Introduction to Museum Work, Nashville: American Assn for State & Local History, pp 135-141 (not available)
·  Burcaw, G. Ellis (1975).  "Education and Activities", in Introduction to Museum Work, Nashville: American Assn for State & Local History, pp 142-145

·  Burcaw, G. Ellis (1975).  "Collecting Theory: General and Science Museums", in Introduction to Museum Work, Nashville: American Assn for State & Local History, pp 47-53

·  Burcaw, G. Ellis (1975).  "Collecting Theory: History Museums", in Introduction to Museum Work, Nashville: American Assn for State & Local History, pp 54-63

·  Burcaw, G. Ellis (1975).  "Collecting Theory: Art Museums", in Introduction to Museum Work, Nashville: American Assn for State & Local History, pp 64-83

·  Malaro, Marie C. ((2002).  "Legal and Ethical Foundations of Museum Collecting Policies" in Lipinski, Tomas (ed.) Libraries, Museums, and Archives: Legal Issues and Ethical Challenges in the New Information Era, Lantham, MD: Scarcrow, pp 69-82

·  Gates, Jean Key (1990).  "Municipal Public Libraries", in Introduction to Librarianship, 3rd Edition, NY: Neal Schuman, pp 139-152

·  Gates, Jean Key (1990).  "School Library Media Centers", in Introduction to Librarianship, 3rd Edition, NY: Neal Schuman, pp 153-170

·  Gates, Jean Key (1990).  "Academic Libraries", in Introduction to Librarianship, 3rd Edition, NY: Neal Schuman, pp 171-186

·  Gates, Jean Key (1990).  "Research  Libraries", in Introduction to Librarianship, 3rd Edition, NY: Neal Schuman, pp 187-194

·  Gates, Jean Key (1990).  "Special Libraries", in Introduction to Librarianship, 3rd Edition, NY: Neal Schuman, pp 195-200
Ethics Readings (look over all these, but don’t spend detailed time on them yet)
· FIAF Code of Ethics (http://www.fiafnet.org/pages/Community/Code-Of-Ethics.html)
· ALA Code of Ethics (http://www.ala.org/tools/ethics) 

· SAA Code of Ethics for Archivists (https://www2.archivists.org/statements/saa-core-values-statement-and-code-of-ethics)  
· AIC Code of Ethics and Standards of Practice (American Institute for the Conservation of Artistic and Historic Works) (http://www.conservation-us.org/our-organizations/association-(aic)/governance/code-of-ethics-and-guidelines-for-practice) 
· AMIA Code of Ethics (https://amianet.org/wp-content/uploads/AMIA-Code-of-Ethics.pdf) approved January 2010

· --Malaro, Marie C. ((2002).  "Legal and Ethical Foundations of Museum Collecting Policies" in Lipinski, Tomas (ed.) Libraries, Museums, and Archives: Legal Issues and Ethical Challenges in the New Information Era, Lantham, MD: Scarecrow, pp 69-82.

· --Kurin, Richard. "Exhibiting the Enola Gaye" in Reflections of a Culture Broker: A View From the Smithsonian. Washington, D.C.: Smithsonian Institution Press, 1997, pp 71-82.

· --Krug, Judith ((2002).  "Censorship and Controversial Materials in Museums, Libraries, and Archives" in Lipinski, Tomas (ed.) Libraries, Museums, and Archives: Legal Issues and Ethical Challenges in the New Information Era, Lantham, MD: Scarecrow, pp 59-68. (not readily available)

· Woodbury, Marsha ((2002).  "The Fight of the Century? Information Ethics versus E-Commerce" in Lipinski, Tomas (ed.) Libraries, Museums, and Archives: Legal Issues and Ethical Challenges in the New Information Era, Lantham, MD: Scarecrow, pp 177-192. (not readily available)

· Recommended (ethics readings)
· Alexander Horwath, “The Market vs. the Museum,” Journal of Film Preservation (Nov 2005). http://www.fiafnet.org/pdf/uk/fiaf70.pdf
·  Baker, Nicholson. (1996) The Projector." in  The Size of Thoughts.  New York: Random House, pp. 36-50.
· --Iverson, Sandy. “Librarianship and Resistance.” Progressive Librarian 15 (Winter 1998/99).

· --Ernst van de Wetering, "Conservation-restoration ethics and the problem 
of modern art" from Modern Art: Who Cares? (https://www.incca.org/articles/van-de-wetering-e-conservation-restoration-ethics-and-problem-modern-art-1999) 
http://www.incca.org/Dir003/INCCA/CMT/text.nsf/0/86F3B66ED79F222AC1
256E450036A6B9?opendocument (not on reserve).

Topics

· Presentations of Short Assignment—Examining Everyday systems of information organization 

· Quick reaction to MoMI visit

· Privacy interest?

· News articles:

· Student presentation of news articles
· Monk’s son wins right to sue over ‘Brother Thelonious’ ale, San Francisco Chronicle, Feb 5, 2018 (http://www.sfchronicle.com/bayarea/article/Monk-s-son-wins-right-to-sue-over-Brother-12553201.php)
· Rebekah Mercer Puts a Museum’s Credibility at Risk, NY Times Op-Ed, Feb 5, 2018 (https://www.nytimes.com/2018/02/05/opinion/rebekah-mercer-museum-credibility-.html)

· Lasers Reveal a Maya Civilization So Dense It Blew Experts’ Minds, NY Times, Feb 3, 2018 (https://www.nytimes.com/2018/02/03/world/americas/mayan-city-discovery-laser.html)

· Museum-like places

· Winchester Mystery House hosts movie premiere parties, San Francisco Chronicle, Feb 3, 2018 (http://www.sfchronicle.com/entertainment/article/Winchester-Mystery-House-hosts-movie-premiere-12549758.php)
· Camera Obscura still makes a big impression on tourists, San Francisco Chronicle, Feb 3, 2018 (http://www.sfchronicle.com/thetake/article/The-Regulars-Camera-Obscura-still-makes-a-big-12549079.php)
· Film clip:
George Peppard explains to Audrey Hepburn how a library works, using NYPL, 1961  (https://www.youtube.com/watch?v=joi5SONNfu8)

· Film:
The Librarian (1947) downloaded from Prelinger Archive (http://www.archive.org/details/Libraria1947)
· Librarian stereotype on YouTube 2008 (https://www.youtube.com/watch?v=ACowklAcKl0)
· University of Washington iSchool (2010) shows that librarians can be hip (https://www.youtube.com/watch?v=a_uzUh1VT98)
· Interview:  Veronda Pitchford on why it is important to attend a professional conference like ALA  (June 30, 2008)  (https://www.youtube.com/watch?v=JMT9DZFx7Sg))

· ALA’s Intellectual Freedom Committee (http://www.ala.org/aboutala/committees/ala/ala-if) and Intellectual Freedom RoundTable (http://www.ala.org/rt/ifrt)

· National Institutions

· What cultural institution is the largest in the UK?

· in France?

· Who runs these and what for?

· in most countries have “national collections” run by national govt

· does the US have any of these?

· More than a Library (10 min) http://www.loc.gov/more/)

· Who invented Hyperttext?

· NCSA Mosaic (1993)

· Time Berners-Lee (1988)

· Apple Hypercard (1987)

· Doug Englebart, SRI Augmentation Research Center (mouse 1967; hypertext 1962-68-first demo)

· Ted Nelson, word 1965; part of failed Xanadu 

· Vannevar Bush, Memex, As We May Think (1945) (http://www.theatlantic.com/doc/194507/bush)

· Emanuel Goldberg, microfilm and photoelectronic selector (1931)

· Paul Otlet, UDC (1904), facets

· "Repertoire Bibliographique Universel" (RBU) index cards with unique phrases (1895-400,000 entries; later over 15 million)

· Buckland, "The pre-war information retrieval specialists of continental Europe, the 'documentalists,' largely disregarded by post-war information retrieval specialists, had ideas that were considerably more advanced than is now generally realized."

· Suzanne Brie (1951) What is documentation? http://people.ischool.berkeley.edu/~buckland/briet.htmlt

· Types of Museums, Libraries, Archives, Historical Societies, etc.

· Job titles & Departments & Responsibilities

· Museum (Registrar, Curator, Exhibition, Education, Conservation, Installation, Development, …)

· Library (Cataloger, Reference, Systems, Conservation…)

· Archives (Curator, Archivist, Processer, …)

· What are the different departments within any type of cultural institution, and how do they relate to one another?

· How does the type of library (research, public, school) or type of museum (history, science, art) affect its policies on collection development, organizing, providing access, and preservation?
· Following Suzanne Briet's assertions (as cited by Buckland), does an object have documental properties merely by moving it into a collecting institution?  Does everything collected by an institution automatically have documental properties?  Do objects outside collecting institutions have documental properties before they enter that institution?

· Black History Month
· Archives

· How should archivists react to revisionist histories written based upon records in their collections?

· Discuss Foucault's statement that the archive is "the system that establishes statements as events and things".

· With the rise of postmodernism in the 1990s, the rift between social and cultural historians became a wide gulf.  How did one of these groups try to assert their legitimacy?

· What do Derrida and Foucault each have to say about the archive as a symbol or form of power?

· Steedman (discussing Derrida discussing Freud) says "The archive is a record of the past, at the same time as it points to the future."  Discuss this.

· Museums

· Hein says that both History Museums and Museums of Industry & Technology only use the objects in their collections as support for interpretation of human history.  Is that an adequate assessment?  And if so, how does that change the role of the object and descriptive information about it?

· Hein claims that History Museums "inhabit the ambiguous ground between objectivity and subjectivity, where cognition and feeling, fact and value, intermingle."  She says that there is a politics to how these objects are represented, and that a museum's choice of a narrative perspective "is a complex judgment, arising out of political, economic, aesthetic, and practical considerations".  She contends that, using objects as a means to an end rather than as the end itself, and incorporating them into theatrical stagings of recreated moments of history is a fairer way than imposing meaning on object description.  Do you agree or disagree with her, and why?

· Hein makes both sociological and semiotic arguments.  She says that "museums are part of a socio-cultural system that creates and disseminates value", that museums act to confer identity, and that the museum propagates a system of mutual reification of subjects and objects.  She also says that the museum's role is to fix a particular type of encoded meaning into objects, and says that the museum is part of "a signifying system that mediates objective reality."  Do you agree with her assessment?  And if it is true, how does a museum operate in a postmodern society of multiple interpretations?

· Disciplines such as art history, anthropology, and geology arose around the same time as museums.  Is there any relationship?

· What role did museums play in defining the bounds of a subset of knowledge and how it should be organized and viewed?  What is the relationship between museums and a cannon in a particular discipline?

· Jessica Evans quotes Carol Duncan and Alan Wallach saying, "The princely gallery spoke for and about the prince.  The visitor was meant to be impressed by the prince's virtue, taste and wealth.... But now the state, as an abstract entity replaces the king as host.  This change redefines the visitor.  He is no longer the subordinate of a prince or lord.  Now is he addressed as a citizen and therefore a shareholder in the state".  Discuss this.

· Museums came to prominence around the same time that nation-states did.  Is there a relationship?  What does Jessica Evans say about museums and the narrative of nationhood?

· Hein  claims tht Bourdieu argues that "the objective of art museums is not to induce the love of art in everyone, but to underwrite existing cultural distinctions by 'naturlizing' a stratified culture, so that 'cultured people can believe in barbarism and persuade the barbarians of their own barbarity'".  Do you think that this is a fair assessment of art museums?

· Hein quotes George Brown Goode, one of the Smithsonian's early curators as contending that the museum is "a collection of instructive labels, each illustrated by a well-selected specimen".  Is this idea that the organization and description is more important than the object itself -- is this true for all types of collecting institutions?  Is it true for any?

· Libraries

· When did the library world discover that their domain included more than written material?  What roles did Suzanne Briet and Paul Otlet play in librarianship and documentation?

· Information technologists trace the conceptual origin of today's internet world to Vannevar Bush and his writing about the hypothetical "memex".  Did these ideas really originate with Bush?  What does this say about history and myth?

Tu Feb 13  No Class (MIAP students in Culpeper)

Class 4) Tu 20 Feb  National A/V Conservation Center & other Repositories, Institutions, Bureaucracies, & Associations
· Culpeper oral reports due
· Library of Congress: Lack of leadership, keeping up with the times, Copyright Office, etc.

· Prognosticating about the new LoC (http://blogs.library.duke.edu/scholcomm/2016/02/29/prognosticating-about-the-new-loc/)
· Reactions to Smithsonian visit  http://www.cbsnews.com/pictures/honoring-african-american-history-and-culture/ 
· Student presentations of news articles

· Cinema Studies GoPro video (https://www.youtube.com/watch?v=ob6T3PMljSQ&feature=youtu.be)
· Look over the Jan 2018 White Paper “Towards a New Audiovisual Think Tank for Audiovisual Archivists and Cultural Heritage Professionals” (https://www.beeldengeluid.nl/en/knowledge/hub/av-think-tank)
Topics
· 12:35 Guest via Skype: MIAP grad Eddy Colloton, Assistant Conservator (electronic media), Denver Art Museum

· Howard's photos from ALA and from Denver Art Museum (https://nyu.box.com/s/aobjjph9reaf91mt3m6rqpttxtp36a36)
· reports from the Midwinter conference of the American Library Association this past week (demonstrating basic librarian principles, ethics, foci)

· http://besser.tsoa.nyu.edu/howard/conferences/2018ala-mw-notes.html 

· Howard's photos from ALA and from Denver Art Museum (https://nyu.box.com/s/aobjjph9reaf91mt3m6rqpttxtp36a36)
· http://besser.tsoa.nyu.edu/howard/conferences/2018privacy-ala-mw-notes.html 

· ALA District Dispatch (http://www.districtdispatch.org/)

· Culpeper oral reports

· News

· Student news article reports

· Burger King Advertisement explaining Net Neutrality (https://www.youtube.com/watch?v=ltzy5vRmN8Q)

· President’s Budget Eliminates Public Media Funding, Feb 12, 2018 (https://protectmypublicmedia.org/blog/2018/02/12/budget-eliminates-public-media-funding/) 

· Beyoncé Songs Come to the Olympics. But Who Pays for the Rights? New York Times, Feb 15, 2018 (https://www.nytimes.com/2018/02/14/arts/music/olympics-figure-skating-songs-copyrights.html)

Class 5) Tu 27 Feb  Commonality & Differences btwn Archives, Museums, & Libraries; Information Systems
Read:




· History, Mission, Membership of the ALA-SAA-AAM Joint Committee - CALM (Committee on Archives, Libraries and Museums (http://www.ala.org/groups/committees/joint/jnt-saa_ala) 
· Read over the minutes from at least one recent CALM meeting--accessible from above URL or (http://connect.ala.org/node/64937) (January 2016 Minutes are on NYU Classes in week for Importance of Professional Organizations)
· ACRL Library Conference session on Library School preparation not being sufficient/appropriate for Library workplace (http://www.eshow2000.com/acrl/2009/e_pop_profiles.cfm?session=1&session_id=112536&class_id=113752)

· Look over goals and background of “Europeana: think culture” (http://www.europeana.eu/portal/about.html), then do some searches

·  Diane Zorich, Günter Waibel, and Ricky Erway, "Beyond the Silos of the LAMs: Collaboration Among Libraries, Archives and Museums" (http://www.oclc.org/programs/publications/reports/2008-05.pdf)

·  read quickly: Cultural Heritage Information Professionals (CHIPs) Workshop Report (April 2008)  (http://chips.ci.fsu.edu/chips_workshop_report.pdf)

·  Interconnections: The IMLS National Study on the Use of Libraries, Museums and the Internet (2008) (http://interconnectionsreport.org/) (read Conclusions Summary and look over Powerpoints)

· Read at least 2 of the papers from the Jan 2010 ALA/ALCTS meeting on “Our Future from Outside of the Box” (http://www.ala.org/alcts/events/mw/2010/future)

· Look at the handout for this coming Friday’s Libraries Transforming Communities’ National Issues Forums Workshop (http://www.programminglibrarian.org/sites/default/files/ltc_nifi_handout.pdf) and read through several of the linked sites

Topics

· Reports from ALA MidWinter (from last week’s syllabus)

· Student presentations of news articles

· Discussion of final project ideas

· Information Standards (AACR2/MARC, EAD, ISAD(G), DACS (http://www.archivists.org/governance/standards/dacs.asp), CIDOC CRM, (http://cidoc.ics.forth.gr/)  …) and move towards Resource Description & Access (RDA)

· Authority Control (AAT, Nomenclature, TGN, ULAN, …)

· Classification (LCSH, Dewey)

· Information Systems (Collection Management, ILS/OPAC, Finding Aids, Databases, …)

· Silos and attempts to join information systems of cultural institutions

· Open Archives Initiative Protocols for Metadata Harvesting (http://www.openarchives.org/ OAI-PMH)

· Making cultural heritage material available online
Media
· Libraries of the Future, JISC documentary, 2009 (http://www.jisc.ac.uk/librariesofthefuture)
News items
· The Group of Presidents That Donald Trump Will Never Join, Slate, Jan 23, 2017 (http://www.slate.com/articles/business/dispatches/2017/01/gettysburg_s_hall_of_presidents_shut_down_and_auctioned_its_presidents_in.html)

Assignments

· As soon as you can, discuss final project with Howard (Paragraph on final project topic due March 27; it would be wise to discuss this with Howard earlier)
· For Observational Study, read ahead (Gyllenhaal, Falk, & Korn readings from User Studies week)
Class 6) Tu 6 Mar  Social/Ethical Values, Privacy
Review these Codes of Ethics

· AMIA proposed Code of Ethics (see readings for week #3)

· FIAF Code of Ethics (http://www.fiafnet.org/pages/Community/Code-Of-Ethics.html)

· ALA Code of Ethics (http://www.ala.org/advocacy/proethics/codeofethics/codeethics)

· SAA Core Values and Code of Ethics for Archivists (http://www2.archivists.org/statements/saa-core-values-statement-and-code-of-ethics)

· AIC Code of Ethics and Standards of Practice (American Institute for the Conservation of Artistic and Historic Works) (http://www.conservation-us.org/about-us/core-documents/code-of-ethics-and-guidelines-for-practice#.Vu0AMXAkJBg)

· SAA's list of links to "External Ethics, Values, and Legal Affairs Standards" (http://www2.archivists.org/standards/external/93)

· SAA Orphan Works: Statement of Best Practices (http://www2.archivists.org/groups/intellectual-property-working-group/orphan-works-statement-of-best-practices)

Look at at least 45 minutes of content from the 2017 Libraries and Archives in the Anthropocene: A Colloquium (https://www.youtube.com/playlist?list=PLPWQ6rvOzQLpVDx39jQ-6U8fTpx9lE80Q)
Look over the Program for Rise-Up!: the joint meeting between the New England Archivists (NEA) and the Archivists Round Table of Metropolitan New York (ART) later this month (https://newenglandarchivists.org/resources/Documents/Meeting%20Programs/2018_Spring_NEA_ART_Preliminary_Program.pdf)

Ethics & Values

· Brooks, Connie, "Videotape Preservation: Ethical Considerations", Playback: A Preservation Primer for Video, p. 18-24. In Bobst Library and study center.

· *Why Ethics?" in Marie Malaro, Museum Governance: Mission, Ethics, Policy, pages 16-21

· Edmondson, Ray. "You Only Live Once: On Being a Troublemaking Professional", The Moving Image 2:1 (Spring 2002), pp 175-183

· *Kurin, Richard. "Brokering Culture" in Reflections of a Culture Broker: A View From the Smithsonian. Washington, D.C.: Smithsonian Institution Press, 1997, pp 12-26

· *Kurin, Richard. "Exhibiting the Enola Gaye" in Reflections of a Culture Broker: A View From the Smithsonian. Washington, D.C.: Smithsonian Institution Press, 1997, pp 71-82

· Krug, Judith ((2002).  "Censorship and Controversial Materials in Museums, Libraries, and Archives" in Lipinski, Tomas (ed.) Libraries, Museums, and Archives: Legal Issues and Ethical Challenges in the New Information Era, Lantham, MD: Scarecrow, pp 59-68

· *Lipinski, Tomas A.. ((2002).  "Legal aIssues Involved in the Privacy Rights of Patrons in 'Public' Libraries and Archives" in Lipinski, Tomas (ed.) Libraries, Museums, and Archives: Legal Issues and Ethical Challenges in the New Information Era, Lantham, MD: Scarcrow, pp 95-112

· Shuman, Bruce A.  (2001) “Issues for libraries and information science in the internet age", pp 77-114; you can read this online at

http://books.google.com/books?id=n4GJooRzlswC and the first half of this is on NYU Classes 

· In San Jose, Poor Find Doors to Library Closed, NY Times, Mar 30, 2016 (http://www.nytimes.com/2016/03/31/us/in-san-jose-poor-find-doors-to-library-closed.html)

· Digital Library Federation/CLIR Feb 2017 response to new Federal immigration directives with a new statement (https://www.diglib.org/archives/13504/) that also references its Nov 16 statement on diversity, equity, and inclusion as part of Social Justice (https://www.diglib.org/archives/13044/)

Privacy

· Privacy Advocates Warn of Potential Surveillance Through Listening Devices Like Amazon Echo, Google Home, Democracy Now, Jan 4, 2017 (https://www.democracynow.org/2017/1/4/privacy_advocates_warn_of_potential_surveillance)

· NYU (Howard) Public Library Privacy Education grant proposal to IMLS, Dec 1, 2017

· You are not what you read: librarians purge user data to protect privacy, The Guardian, Jan 13, 2016 (http://www.theguardian.com/us-news/2016/jan/13/us-library-records-purged-data-privacy)

· The state of privacy in America, Pew Research Center, Jan 20, 2016 (http://www.pewresearch.org/fact-tank/2016/01/20/the-state-of-privacy-in-america/)

Jeopardization of Library Financing

· Bethlehem Township considers breaking ties with Bethlehem Area Public Library, The Morning Call, Jan 19, 2016 (http://www.mcall.com/news/local/bethlehem/mc-bethlehem-township-0118-20160118-story.html)

· In Age of Google, Librarians Get Shelved, Wall Street Journal, Jan 11, 2016 (ProQuest)

· After ESSA Passage, Students Protest Closure of School Library, EveryLibrary, Dec 11, 2015 (http://everylibrary.org/essa-passage-students-protest-closure-school-library/)

IP Issues

· Rauschenberg Foundation Eases Copyright Restrictions on Art, NY Times, Feb 27, 2016 (http://www.nytimes.com/2016/02/27/arts/design/rauschenberg-foundation-eases-copyright-restrictions-on-art.html)

·  ‘Star Wars’ Doesn’t Belong to George Lucas. It Belongs to the Fans, NY Times, Oct 29, 2015 (http://www.nytimes.com/2015/11/01/movies/star-wars-doesnt-belong-to-george-lucas-it-belongs-to-the-fans.html)

· No longer the Ahwahnee: new names for Yosemite landmark sites, San Francisco Chronicle, Jan 14, 2016 (http://www.sfchronicle.com/bayarea/article/No-longer-the-Ahwahnee-New-names-for-Yosemite-6759595.php)

· Lego Changes Policy After Ai Weiwei Controversy, NY Times, Jan 13, 2016 (http://artsbeat.blogs.nytimes.com/2016/01/13/lego-changes-policy-after-ai-weiwei-controversy/)

Topics

· Student News articles

· Theresa Cha museum exhibit

· Her bio (https://en.wikipedia.org/wiki/Theresa_Hak_Kyung_Cha)

· Howard’s photos from this week (https://nyu.box.com/s/a9d64zxdv2jsv86pov0mx56utg5wavp4)
· Her Archive’s Finding Aid (http://www.oac.cdlib.org/findaid/ark:/13030/tf238n986k/admin/#did-1.9.1)

· Job titles and responsibilities in various memory institutions

· Ethics & Values

· Privacy

· Public Libraries & Privacy (NYU IMLS grant)

· Do Libraries have value?

· IP Issues

· News articles

· When Should Cultural Institutions Say No to Tainted Funding? NY Times, March 2, 2018 (https://www.nytimes.com/2018/03/02/nyregion/when-should-cultural-institutions-say-no-to-tainted-funding.html)

· Mnuchin Blocks U.C.L.A. From Releasing Video of Students Heckling Him, NY Times, March 2, 2018 (https://www.nytimes.com/2018/03/01/us/politics/mnuchin-blocks-ucla-from-releasing-video-of-him-being-heckled.html)

· The fight against fake news is putting librarians on the front line – and they say they’re ready, Christian Science Monitor, Feb 15, 2017 (http://www.csmonitor.com/The-Culture/2017/0215/The-fight-against-fake-news-is-putting-librarians-on-the-front-line-and-they-say-they-re-ready)

· Here Come the Fake Videos, Too, NY Times, March 4, 2018 (https://www.nytimes.com/2018/03/04/technology/fake-videos-deepfakes.html)

· If you think fake news is bad, fake video is coming, San Francisco Chronicle, Mar 13, 2018 (https://www.sfchronicle.com/business/article/If-you-think-fake-news-is-bad-fake-video-is-12751052.php)

· Activists Rush to Save Government Science Data — If They Can Find It, NY Times Science, Mar 7, 2017 (https://www.nytimes.com/2017/03/06/science/donald-trump-data-rescue-science.html)

March 16 is Freedom of Information Day (http://www.ala.org/advocacy/advleg/federallegislation/govinfo/opengov/freedomofinfo)
Tu 13 Mar, Spring Break—No Class
Class 7) Tu 20 Mar User Studies, Student presentations
· Observational Study due

Read:


--Trope, Alison, “Le Cinéma pour le cinéma,” The Moving Image 1:1 (Spring 2001): 30-67 

.-- Dalrymple, P. W. (2001). A quarter century of user-centered study: The impact of Zweizig and Dervin on LIS research. Library and Information Science Research, 23 (2), 155-165 (library through NYU Home)
--Dervin, Brenda, “Researchers and practitioners talk about users and each other. Making user and audience studies matter--paper 1” Information Research; Oct 2006, Vol. 12 Issue 1, p13-13 (http://www.informationr.net/ir/12-1/paper286.html)

-AAM Committee on Audience Research and Evaluation. Professional Standards for the Practice of Visitor Research and Evaluation in Museums. Republished in Visitor Studies Bibliography and Abstracts Third Edition, 1993.

--Falk, John H., “Pushing the Boundaries: Assessing the Long-term Impact of 
Museum Experiences,” in Current Trends in Audience Research and Evaluation 
(vol. II) (AAM Committee on Audience Research and Evaluation: LA, May 
1998):  1-5.


--Korn, Randi, et. al. “Perceptions and Attitudes about Modern Art,” in Current 
Trends in Audience Research and Evaluation (vol. II) (AAM Committee on 
Audience Research and Evaluation: LA, May 1998):  36-42.


--Gyllenhaal, Eric. D. “Communicating Behind-the-Scenes Research to Museum 
Visitors: Evaluations of Temporary Exhibitions at the Field Museum,” in Current 
Trends in Audience Research and Evaluation (vol. II) (AAM Committee on 
Audience Research and Evaluation: LA, May 1998):  15-24.


--Korn, Randi, “Studying your Visitors: Where to Begin,” History News 49:2 
(March/April 1994).

Recommended:

-- Dervin, B., Wyszomirski, M., & Foreman-Wernet, L. (2000, October). How hidden depths and everyday secrets can inform arts policy and practice: Audience sense-making of the arts as lived experience. Paper presented at the annual Conference on Social Theory, Politics, and the Arts, Washington, DC.

-- Foreman-Wernet, F. & Dervin, B. (2004). A study comparing audience uses of the arts and popular culture: Applying a common methodological framework. Paper presented at the annual Social Theory, Politics, and the Arts Conference, October 7-9, George Mason University, Arlington, Virginia

Topics

· Student presentations of news articles

· News articles

· ‘I Cheated,’ Says Woodworker Who Fooled the Antiques Experts, NY Times, Mar 11, 2018 (https://www.nytimes.com/2018/03/11/arts/i-cheated-says-woodworker-who-fooled-the-antiques-experts.html)
· User studies

· Student presentations of Observational Studies

Assignments

· Paragraph on final project topic due March 27

Class 8) Tu 27 Mar  Indigenous Rights/Traditional Knowledge; Presentation of Social Conflict/Justice; Artifacts in Times of War
Paragraph on final project topic due 

Read:
Artifacts in Times of War (and related international issues)

· Watch at least 2 of the Talks from Cultural Heritage At Risk: In Defense of Civilization, University At Albany, Oct 27, 2017 (https://scholarsarchive.library.albany.edu/char/schedule/ )
· The Ancient Syrian City ISIS Is Destroying, Preserved Online, NY Times, Feb 15, 2017 (https://www.nytimes.com/2017/02/15/arts/design/palmyra-syria-isis.html)

· To Feed Hungry Minds, Afghans Seed a Ravaged Land With Books, NY Times, Mar 30, 2016 (http://www.nytimes.com/2016/03/31/world/asia/afghanistan-panjwai-library.html)

· Antiquities Dealer Leonardo Patterson Faces New Criminal Charges, NY Times, Dec 8, 2015 (http://www.nytimes.com/2015/12/09/arts/design/antiquities-dealer-leonardo-patterson-faces-new-criminal-charges.html)

· Using Lasers to Preserve Antiquities Threatened by ISIS, NY Times, Dec 27, 2015 (http://www.nytimes.com/2015/12/28/arts/design/using-laser-scanners-to-preserve-antiquities-in-isiss-cross-hairs.html)

· Wafaa Bilal exhibit on violence against cultural institutions (https://www.agw.ca/exhibitions/upcoming/434)

· Help Rebuild the University of Baghdad’s Destroyed Art Library, One Book at a Time, Hyperallergic, Jan 14, 2016 (http://hyperallergic.com/267869/help-rebuild-the-university-of-baghdads-destroyed-art-library-one-book-at-a-time/)

· 70 years on, the search continues for artwork looted by the Nazis, PBS NewsHour, April 30, 2016 (http://www.pbs.org/newshour/videos/#179298)

Social Conflicts, Justice, Controversy

· Smithsonian Says Museum Will Include Mention of Bill Cosby Sexual Assault Accusations, NY Times, Mar 31, 2016 (http://www.nytimes.com/2016/04/01/arts/bill-cosby-exhibition-in-smithsonian-museum-will-mention-sexual-assault-accusations.html)
· Why Mapplethorpe Still Matters, NY Times, Mar 31, 2016 (http://www.nytimes.com/2016/04/01/arts/design/why-mapplethorpe-still-matters.html)
· Program Offers Free E-Books to Low-Income Children, NY Times, Feb 25, 2016 (http://artsbeat.blogs.nytimes.com/2016/02/25/program-offers-free-e-books-to-low-income-children/?_r=0)
Indigenous Rights/Traditional Knowledge (TK), Traditional Cultural Expression (TCE)
· Traditional Knowledge and Intellectual Property, WIPO Background Brief #1 (http://www.wipo.int/edocs/pubdocs/en/wipo_pub_tk_1.pdf)

· The great protection racket: imposing IPRs on traditional knowledge, GRAIN, 2004 (https://www.grain.org/es/article/entries/394-the-great-protection-racket-imposing-iprs-on-traditional-knowledge)

· Traditional Knowledge, Wikipedia (https://en.wikipedia.org/wiki/Traditional_knowledge)

· Executive Summary, Indigenous Traditional Knowledge & Intellectual Property, Duke Center for the Public Domain, 2010 (http://web.law.duke.edu/cspd/pdf/ip_indigenous-traditionalknowledge.pdf)

· Guiding Principles for IFLA’s position concerning international treaties relating to Traditional Cultural Expressions 2012 (http://www.ifla.org/publications/guiding-principles-for-ifla-s-position-concerning-international-treaties-relating-to-tr)

· IFLA Statement on Indigenous Traditional Knowledge, 2014 (http://www.ifla.org/publications/ifla-statement-on-indigenous-traditional-knowledge)

· Educational Resources for TK (http://www.localcontexts.org/educational-resources/)

· Implementing TK sensitivity into cultural institution practice:

· The Local Context Project (http://www.localcontexts.org/)

· Local Context TK labels (http://www.localcontexts.org/tk-labels/)

· Local Context and labels background briefing (http://localcontexts.org/wp-content/uploads/2016/12/Local-Contexts-Background-Brief.pdf)

· Native American Graves Protection and Repatriation Act (NAGPRA), Wikipedia (https://en.wikipedia.org/wiki/Native_American_Graves_Protection_and_Repatriation_Act)
Recommended: 

· McGreevey/Yeck, “Other friends of preservation,” Our Movie Heritage, Ch. 6. 

· McGreevey/Yeck, Our Movie Heritage, Ch. 8, 9.

Topics

· Last Observational Studies
· Student presentations of news articles

· Fair Use for Software Preservation—Fri Focus Group

· Issues with Alan Berliner’s new film

· India Says It Wants One of the Crown Jewels Back From Britain, NY Times, April 20, 2016 (www.nytimes.com/2016/04/21/world/asia/india-britain-koh-i-noor-diamond.html)

· Archives/Museums/Libraries and conflicts over handling TK/TCE

· News

· High-tech imaging lets anyone dive into a Bermuda shipwreck, PBS NewsHour, Mar 23, 2018 (https://www.pbs.org/newshour/show/high-tech-imaging-lets-anyone-dive-into-a-bermuda-shipwreck)
· Museums across the nation work to archive mementos of grief left after shootings, NBC Nightly News, Mar 24, 2018 (https://www.nbcnews.com/nightly-news/museums-across-nation-work-archive-mementos-grief-left-after-shootings-n859736)
Class 9) Tu 3 Apr. Theories of Collecting

Read: 

· Choose one chapter from Susan Pearce’s Interpreting Objects & Collections (in “Pearce-selections” on NYU Classes) and give a short oral summary of that chapter to the class

· Belk, Russel W. “Collectors and collecting” in Susan Pearce’s Interpreting Objects and Collections, London: Routledge, 1994

· Formanek, Ruth. “Why they collect: collectors reveal their motivations” in Susan Pearce’s Interpreting Objects and Collections, London: Routledge, 1994

· Belk Russell W. and Melanie Wallendorf. “Of mice and men: gender identity in collecting” in Susan Pearce’s Interpreting Objects and Collections, London: Routledge, 1994

· Pearce, Susan M. “Museum Objects” in Susan Pearce’s Interpreting Objects and Collections, London: Routledge, 1994

· Pearce, Susan M. “Objects as meaning; or narrating the past” in Susan Pearce’s Interpreting Objects and Collections, London: Routledge, 1994

· Pearce, Susan M. “Behavioral Interaction with Objects” in Susan Pearce’s Interpreting Objects and Collections, London: Routledge, 1994

· Sturken, Marita. Tangled Memories: The Vietnam War, the AIDS Epidemic, and the Politics of Remembering (Berkeley: UC Press, 1997)

· Pearce, Susan M. “Collecting Reconsidered” in Susan Pearce’s Interpreting Objects and Collections, London: Routledge, 1994

· Clarke, David. “Culture as a system with subsystems” in Susan Pearce’s Interpreting Objects and Collections, London: Routledge, 1994

· Tilley, Christopher. “Interpreting Material Culture” in Susan Pearce’s Interpreting Objects and Collections, London: Routledge, 1994

· Appadurai, Arjun. “Commodities and the politics of value” in Susan Pearce’s Interpreting Objects and Collections, London: Routledge, 1994

· Jones, Mark. “Why Fakes?” in Susan Pearce’s Interpreting Objects and Collections, London: Routledge, 1994

· Schulz, Eva. “Notes on the history of collecting and of museums” in Susan Pearce’s Interpreting Objects and Collections, London: Routledge, 1994

· Baekeland, Frederick. “Psychological aspects of art collecting” in Susan Pearce’s Interpreting Objects and Collections, London: Routledge, 1994

· Stewart, Susan. “Objects of desire” in Susan Pearce’s Interpreting Objects and Collections, London: Routledge, 1994

· Danet, Brenda and Tamar Katriel. “No two alike: play and aesthetics in collecting” in Susan Pearce’s Interpreting Objects and Collections, London: Routledge, 1994

· Benjamin, “Unpacking My Library: A Talk about Book Collecting” [1931]

· Pearce, Susan M. "Objects in the contemporary construction of personal culture: perspectives relating to gender and socio-economic class”, Museum Management and Curatorship 17,:3, 219-334 (September 1998) (http://www.sciencedirect.com/science/article/pii/S0260477999000114)
· Pearce, Susan M. “The Urge to Collect” in Susan Pearce’s Interpreting Objects and Collections, London: Routledge, 1994

· Shulz, Eva. Notes on the History of Collecting and of Museums in Susan Pearce’s Interpreting Objects & Collections
· John Elsner and Roger Cardinal, The Cultures of Collecting (Harvard University Press: Cambridge, 1994), “Introduction,” pp 1-6

· Baudrillard, “The System of Collecting” in John Elsner and Roger Cardinal, The Cultures of Collecting (Harvard University Press: Cambridge, 1994).

· Nora, Pierre, “Between Memory and History: Les lieux de memoire”, Representations 26, Special Issue: Memory and Counter-Memory (Spring, 1989), pp. 7-24 (http://www.jstor.org/stable/2928520)
· Review ideas and events for National Library Week  (http://www.ala.org/conferencesevents/celebrationweeks/natlibraryweek)

· Library Quarterly (70:3, July 2000) review of Playing Darts with a Rembrandt: Public and Private Rights in Cultural Treasures by Joseph L. Sax (http://ezproxy.library.nyu.edu:2105/stable/4309451)

· How Do You Tell the Story of Black America in One Museum?, Sunday NY Times, Mar 27, 2016 (http://www.nytimes.com/2016/03/27/arts/design/how-do-you-tell-the-story-of-black-america-in-one-museum.html)

· Damien Hirst Alienated Collectors. Will His New Work Win Them Back?, NY Times, Feb 21, 2017 (https://www.nytimes.com/2017/02/21/arts/design/damien-hirst-alienated-collectors-will-his-new-work-win-them-back.html
· Recommended
· *Cavell, Stanley. “The World as Things: Collecting Thoughts on Collecting” in Contemporary Collecting: Objects, Practices, and the Fate of Things, edited by Kevin M. Moist, David Banas, pages 99-130
· *Pearce, “Collecting Culture,”in Collecting in Contemporary Culture, 1-21.

· *Pearce, Susan M. "Collecting in Time" in On Collecting: An Investigation into collecting in the European tradition. (New York: Routledge, 1995): 235-254.

Topics

· Explanation of midterm grades

· Continued discussion from last week

· Student presentations of news articles 
· Student presentations of Readings

· Theories of Collecting

· EBay by "Weird Al" Yankovic (https://www.youtube.com/watch?v=8j8wPp_bnRA)
· Report of the Summit on Digital Curation in Art Museums released this week 2015 (http://advanced.jhu.edu/wp-content/uploads/2016/04/digitalCuration_summitReport10_2015.pdf)
· National Library Week (April 10-16)—Libraries Transform (http://www.ala.org/conferencesevents/celebrationweeks/natlibraryweek)

(http://www.ala.org/news/mediapresscenter/factsheets/nationallibraryweek)
· News

· The F.B.I. and the Mystery of the Mummy’s Head, NY Times, Apr 2, 2018 (https://www.nytimes.com/2018/04/02/science/mummy-head-fbi-dna.html)

· Chile and Its Scientists Protest Research on Tiny Mummy, NY Times Mar 30, 2018 (https://www.nytimes.com/2018/03/28/science/atacama-mummy-chile.html)

· Native American imagery is everywhere but understanding lags behind, PBS NewsHour, Mar 29, 2018 (https://www.pbs.org/newshour/show/native-american-imagery-is-everywhere-but-understanding-lags-behind)

· After taking down Confederate monuments, New Orleans Mayor Landrieu hopes people rethink their history, PBS NewsHour, Mar 29, 2018 (https://www.pbs.org/newshour/show/after-taking-down-confederate-monuments-new-orleans-mayor-landrieu-hopes-people-rethink-their-history) (skip 0:30-1:30)

· How to make big money in the sneaker business, PBS NewsHour, Mar 29, 2018 (https://www.pbs.org/newshour/show/how-to-make-big-money-in-the-sneaker-business)
· Snap a Selfie While You Can, NY Times Style, Mar 29, 2018 (https://www.nytimes.com/2018/03/26/style/madame-tussauds-problematic-wax.html)
· James Baldwin's Archive, Long Hidden, Comes (Mostly) Into View (https://www.nytimes.com/2017/04/12/arts/james-baldwins-archive-long-hidden-comes-mostly-into-view.html)

· The Pro Football Hall of Fame Expansion Project Hits the Skids, NY Times, Mar 28, 2018 (https://www.nytimes.com/2018/03/28/sports/pro-football-hall-of-fame-canton-ohio.html)

Class 10) Tu 10 April.  Initiatives for 21st Century Libraries, Museums, & Archives
Read

· IMLS Focus Summary Report: National Digital Platform, 2015 (https://www.imls.gov/sites/default/files/publications/documents/2015imlsfocusndpreport.pdf)

· IMLS Talking Points: Museums, Libraries, and Makerspaces, 2014 (https://www.imls.gov/sites/default/files/publications/documents/makerspaces.pdf)
· Libraries and Museums in an Era of Participatory Culture, 2011 (https://www.imls.gov/sites/default/files/publications/documents/sgsreport2012_0.pdf)
· Council on Library & Information Resources project on Hidden Collections (http://www.clir.org/hiddencollections/about-the-program)
· Skim Connecting to Collections: A Report to the Nation, 2010 (https://www.imls.gov/sites/default/files/publications/documents/ctocreport_0.pdf), and browse through the current website (https://www.imls.gov/issues/national-initiatives/connecting-collections)
· Read all of the text (skimming the Case Studies) from IMLS’s Museums, Libraries, and 21st Century Skills, 2009 (https://www.imls.gov/sites/default/files/publications/documents/21stcenturyskills.pdf)

· Read the entire IMLS publication The Future of Libraries and Museums: A Discussion Guide, 2009 (https://www.imls.gov/sites/default/files/publications/documents/discussionguide_0.pdf)

· Listen to at least one of the sessions from Webwise 2012  (http://www.tvworldwide.com/events/webwise/120229/default.cfm) and look at at least one of the papers or websites (https://www.imls.gov/sites/default/files/publications/documents/ww09proceedings_0.pdf) from Webwise 2009 

· look over website for Coalition to Advance Learning in Archives, Libraries and Museums (http://www.coalitiontoadvancelearning.org/)

· skim National Digital Platform | Institute of Museum and Library Services (https://www.imls.gov/issues/national-issues/national-digital-platform)

· skim Audience 2.0: How Technology Influences Arts Participation, National Endowment for the Arts, June 2010 (https://www.arts.gov/publications/audience-20-how-technology-influences-arts-participation)
· read “Spanning Our Field Boundaries: Mindfully Managing LAM Collaborations”, Educopia Institute, 2015 (https://educopia.org/sites/educopia.org/files/publications/Spanning_Our_Field_Boundaries.pdf)
Topics
· Continued presentation of book chapters on Collecting
· Student presentation of news articles

· “Tell Congress: It’s Time to Move FASTR; Publicly Funded Research Should Be Publicly Available”, Electronic Frontier Foundation, March 2016 (https://www.eff.org/deeplinks/2016/03/tell-congress-its-time-move-fastr)

· Initiatives the cross library/museum/archive boundaries

· Major funding agencies and Memory Institutions

· California Audiovisual Preservation Project (http://calpreservation.org/projects/audiovisual-preservation/), California Light & Sound (https://archive.org/details/californialightandsound)

· “Digging for Gold: Discovering and Digitizing California’s Community Memories”—Proposal to Knight Foundation on behalf of Library consortium (https://www.newschallenge.org/challenge/how-might-libraries-serve-21st-century-information-needs/submissions/digging-for-gold-discovering-and-digitizing-california-s-community-memories#)

· News articles
· This is National Library Week
· http://www.ala.org/conferencesevents/celebrationweeks/natlibraryweek 
· State of America’s Libraries report 2018 (http://www.ala.org/news/state-americas-libraries-report-2018)
· Libraries Transform (http://ilovelibraries.org/librariestransform/)
· Copyrights Will Expire for 35 Silent Films By Charlie Chaplin, Cecil B. DeMille, Buster Keaton, and More: This January, the largest collection of art since 1998 will become public domain, IndieWire, Apr 9, 2018 (http://www.indiewire.com/2018/04/copyrights-expire-silent-films-charlie-chaplin-cecil-b-demille-1201950438/)
Class 11) Tu 17 Apr  The Birth & Growth of Repositories of the Moving Image
Read: 



· MIAP Weblinks for Professional Organizations of interest to Moving Image Professionals (http://www.nyu.edu/tisch/preservation/program/resources/orgs-list.html)
· MIAP Moving Image Archivists in Libraries (MISL) Resources page (http://www.nyu.edu/tisch/preservation/research/libraries/resources.html)
· Barry/Abbott, “An outline of a project for the founding of the Film Library of the Museum of Modern Art”
· Barry, “Film Collecting at the Museum of Modern Art, 1935-1941.”, Image Magazine; Jun1980, Vol. 23 Issue 1, p14 (http://image.eastmanhouse.org/node/127)
· Boleslas Matuszewski, “A New Source of History [1898],” Film History 7:3 (1995): 322

· browse through Film History special issue on Film Preservation and Film Scholarship 7:3, 1995, 274-287 (http://www.jstor.org/stable/i291373)

· Houston, Keepers of the Frame: 1-77.

· Aurich, “Cinéaste, Collector, National Socialist”

· Wasson, “The Cinematic Subtext of the Modern Museum”

· Decherney,” “Iris Barry, Hollywood Imperialism, and the Gender of the Nation.” 

· McGreevey/Yeck, Our Movie Heritage Chs. 4 and 5

· History of Television Archives (http://besser.tsoa.nyu.edu/howard/Papers/tv_archive.pdf)

· Rosen, Robert.  "The UCLA Film and Television Archive: A Retrospective Look, The Moving Image 2:2 (Fall 2002)
· Mann, Sarah Ziebell. "The Evolution of American Moving Image Preservation: Defining the Preservation Landscape (1967-1977)", The Moving Image 1:2 (Fall 2001), pp 1-20

· browse Harrison, Helen P. (ed.). Audiovisual Archives. A practical reader for the AV Archivists. 1997 (http://unesdoc.unesco.org/images/0010/001096/109612eo.pdf)
· *Francis, “Second Century Forum,” Journal of Film Preservation (June 2004): 2-9.

· *Francis, “Challenges of Film Archiving in the 21st Century.”

· *Brownlow, Kevin. “Magnificent Obsession; A Collector and the Archives.”

· *“What’s the Problem?” Chapter 3 in Paolo Cherchi Usai, David Francis, Alexander Horwath, Michael Loebenstein (Eds.), Film Curatorship: Archives, Museums, and the Digital Marketplace (London: Wallflower Press, 2008)

· Look over the website for the completed EU PrestoSpace Project (http://prestospace.org/)
· Look over the website for the completed 4-year EU PrestoPrime Project  (http://www.prestoprime.org/)

Recommended
· *Rotha, “A Museum for the Cinema” [1930]

· *Sargeant, “Wanted—A Museum” [1916]

· *Myrent, Glen. Henri Langlois: First Citizen of Cinema, Ch.1-3.
Topics

· Student presentations of news articles

· Review of Orphans Film Symposium, particularly the Academy’s May Haduong and MIAP grad Sean Savage’s Talk on the ethics of home movie acquisition, and describing and making these available

· A look at next week’s FIAF program (http://nfa.cz/en/fiaf-congress-2018/)
· Review: Professions, Ethics, Privacy, different types of collections

· Origins: Langlois/Lindgren/Ledoux

· Historic relation btwn Archives & Cinema Studies (Cannonical, “Essential Cinema”)

· Cahiers

· Culpeper history 
· Professional Organizations: FIAF, FIAT, CCAAA, IASA, AMIIA, SEAPAVA  http://www.nyu.edu/tisch/preservation/program/resources/orgs-list.html 
· What activities do media archives engage in?
· DVD production--Edition Filmmuseum DVD series (http://www.edition-filmmuseum.com/)

· Berger’s Ways of Seeing   https://www.youtube.com/watch?v=0pDE4VX_9Kk 
· April 24-30 is Preservation Week (http://www.ala.org/alcts/preservationweek)

***Class 12) Tu 24 Apr. Funding, Collectors (& their Privacy), and other things we didn’t get to


Read:




· Look over the chapter and section titles of Arts and Cultural Management: Critical and Primary Sources (http://email.bloomsburynews.com/q/17F4LzpXZjIJS2VZjScvvx/wv)

· *Pearce, “Body and Soul,” Ch. 7 in Collecting in Contemporary Culture 

· *Forrester “Freud and Collecting”  in John Elsner and Roger Cardinal, The Cultures of Collecting (Harvard University Press: Cambridge, 1994).

· European Commission Factsheet on the “Right to be Forgotten” Ruling (C-131/12) (http://ec.europa.eu/justice/data-protection/files/factsheets/factsheet_data_protection_en.pdf)

· Fundraising

· *Vanni, "Deeds of Gift: Caressing the Hand that Feeds," in Lipinski, Tomas (ed.) Libraries, Museums, and Archives: Legal Issues and Ethical Challenges in the New Information Era, Lantham, MD: Scarecrow 1-29.

· *Kotler, Neil and Philip Kotler, Museum Strategy and Marketing (Jossey-Bass: San Francisco, 1998): 287–319.

· *Ann Wilson Lloyd, "If the Museum Itself is an Artwork, What About the Art Inside?" New York Times (24 January 2004): 29, 32. Not on reserve. Find on line.

Optional:



· *Torgovnick, “Entering Freud’s Study”

· *Davies, “The Secret Collection of Dr. Barnes”

· *Nieves, Evelyn, “Archaeologist of Himself.”

· *Armstrong, R. H. A Compulsion for Antiquity Freud and the Ancient World
· *Armstrong, R. H, The Archeology of Freud’s Archeology (http://www.hfac.uh.edu/mcl/faculty/armstrong/home/marinelli.html)
· *Bright, “Warhol’s Collecting”

· *Schor, “Collecting Paris” in John Elsner and Roger Cardinal, The Cultures of Collecting (Harvard University Press: Cambridge, 1994).

Screening:


· A Higher Standard, American Assn of Museums, (as part of their Accreditation Resource Kit) 10 minutes

Topics
· 12:45: Guest speaker MIAP grad Jacob Zaborowski, currently at Getty Research Institute talks to us about the Getty Center

· Summary of his work (http://tisch.nyu.edu/cinema-studies/news/zaborowski-jacob-getty-institute)
· Getty Research Institute (http://getty.edu/research/institute/)
· The Getty Center at 20 (http://blogs.getty.edu/iris/the-getty-center-at-20/)
· Getty Conservation Institute (http://blogs.getty.edu/iris/20-years-at-the-getty-center-a-getty-conservation-institute-perspective/)

· Getty Foundation (http://blogs.getty.edu/iris/20-years-at-the-getty-center-a-getty-foundation-perspective/)
· Getty Exhibits

· Pacific Standard Time (http://www.pacificstandardtime.org/en/about/)
· Radical Women (http://www.pacificstandardtime.org/en/exhibitions/exhibit/view/radical-women-latin-american-art-1960-to-1985 )
· Student presentations of news articles

· Re-cap of cultural institutions in times of war

· Donors & donor agreements
· Recap: primary responsibilities of each type of cultural institution is to who?

· Privacy

· Privacy of the Collector; donor agreements, embargoes
· Choose Privacy Week is May 1-7  (https://chooseprivacyweek.org/)
· Privacy and the “Right to Be Forgotten”, and its meaning for cultural institutions

· Fundraising

· New EU Privacy regulations (https://www.eugdpr.org/)

· Europe’s Web Privacy Rules: Bad for Google, Bad for Everyone, NY Times, April 25, 2016 (http://www.nytimes.com/2016/04/25/opinion/europes-web-privacy-rules-bad-for-google-bad-for-everyone.html)

Media

· News

· Madison Square Garden Has Used Face-Scanning Technology on Customers, NY Times, Mar 11, 2018 (https://www.nytimes.com/2018/03/13/sports/facial-recognition-madison-square-garden.html)

· That Shaggy Mutt? At Dog Museums, Our Drooling Companions Are the Stars, NY Times, April 22, 2018 (https://www.nytimes.com/2018/04/22/travel/dog-museum.html)

· At This Museum Show, You’re Encouraged to Follow Your Nose, NY Times, April 19, 2018 (https://www.nytimes.com/2018/04/19/arts/design/the-senses-review-cooper-hewitt.html)

· Our new grant on digital privacy, the Library Freedom Institute (https://libraryfreedomproject.org/lfi/)

· Privacy @ Your Library (http://www.youtube.com/watch?v=wwdVEsRUMCQ)

· ALA’s Choose Privacy Week (https://chooseprivacyweek.org/)
· Barbara Jones’ explanation (http://www.youtube.com/watch?v=4Xw_ykxIp-4)

· Hal Niedzviecki on Privacy (http://www.youtube.com/watch?v=Ts2oH7hmPpU&feature=channel)

· ALA’s Banned Books Week: I'd Like To Find *BLEEP* (http://www.youtube.com/watch?v=Xa1aUmjf2ns&feature=channel)

Class 13) Tuesday 1 May. Final student presentations 

10-12 minutes for presentation; 3-5 minutes for discussion
Final paper due electronically before the final class session (noon May 1).

Decolonizing the Art Museum: The Next Wave, New York Times, May 1, 2018 (https://www.nytimes.com/2018/05/01/opinion/decolonizing-art-museums.html)
Final Remarks on Professionalism

· Role of this class (discourse, ethics, roles and division of labor, …)

· Your role with public and press

· Your relationship with Instructors & Internship supervisors
Short Assignment: Examining Everyday Systems of Information Organization

Visit a store and analyze how objects for sale are organized. This could be a grocery store, bookstore, hardware store, drug store, department store, music store, etc.
 The store must not be too small (don’t visit a 7/11). Analyze how the store is arranged, paying particular attention to how people are supposed to find things. Present your findings in a 5-minute oral report to the class on Feb 6.
  

Some questions to consider:

· How are objects grouped together?

· How does a visitor/customer find things (discovery)?

· Is there a directory/index, or is physical arrangement how people find things? Are sections of the store labeled with metadata?

· Is the expectation that browsing will be the primary activity or is known-item searching primary (or are they both equally likely)?

· Does the informational system depend upon tacit knowledge (ie. do you know where things are because you’ve previously been in hundreds of stores with similar arrangement, but no one ever explicitly taught you this)? Is any required tacit knowledge or indexing system culturally based; would someone from another culture or linguistic grouping (or someone from another planet) be able to navigate the system as easily as you can?

· Is there a help desk or reference department to help customers find things?

· What is the role of staff/employees? (help with discovery? answer in-depth questions about a specific object? shelving?) Has the role of staff in similar classes of stores changed over the past 30 years (and if so, why)?

· Are some items removed from their normal context so that customers notice them (“featured items”)? What do you think that the store’s motivation is in doing this?

· How does the store track items? How do they know when they need to replace items?
Observational Study

Guidelines:

Choose two or more contrasting cultural institutions, eg. a public library and an art museum, or a science museum and a local historical society. 

Visit these institutions for at least 45 minutes each.  

In each institution, observe what people do there: what they look at, what they consult or read, who they talk with, how much time they spend with artifacts, how long they stay in one place, etc.. Note if/how digital technologies/moving images are being used in the public areas of the institution you are observing.

Consider how precise you are able to be in making your observations.  Will you use a stopwatch? Categorize the visitors? By socio-economic bracket? Nationality? Age? Gender? Approximate mean age?  You might consider positioning yourself in a similar type of room, in the two settings.

Note the time of day and day of week you visit, and, if possible, hypothesize how things might be different at different times.  

Compare as clearly as you can what happens in each of the places you visit, and write a 2-5 page paper, comparing and summarizing your observations. The paper should be turned in when you present your observations to the class, on 20 March.

Details you might to pay attention to:

1) Methodology--How did you make your observations?  Were you seated, did you write on the spot?  Did you interact with visitors? Did you use a stopwatch?

2) Do visitors read labels first, or look at objects first?  How long do they read for? Look for?

3) Moving image displays: is seating given? Are running times displayed?  How is the illumination?

4) Are there guards?  How many?  Are they trained in the art on display (as they are at the Met)?

5) If an exhibtion, is there a pre-determined pathway through it?  Is there a central object of the exhibition? A central room? 

6) Audio tours. Are visitors listening to curated information using headphones? Cell phones?

7) Are there any interactive displays?  Are they being used?

8) Are visitors part of larger groups, families, or visiting in couples, singly?

9) Are there leaflets, flyers, to take away?

10) Is there a cell-phone policy?  If so, how is this communicated?

11) Is there a café.  A gift shop?  How are these positioned in relation to the room you have been observing?

Term Project

More than 1/3 of your grade (40%) will come from a term project.  This project will have a written component, which is due just before the last class session (noon May 1) and an oral/visual presentation, which you will present during the last class session.  The topic and scope of this project must be negotiated with the instructor. Please talk with or email with Howard to make sure that your project is the right size (and before your written paragraph describing your final project topic is due on March 27. The possible subjects for your Term Project are widespread – almost anything we touch on in class this semester is likely to be fair game for an area of inquiry.  A few examples of possible topics:

· a detailed study of a non-US institution of the moving image (a museum, archive, or cinémathèque), including a comparative focus in which you discuss a particular challenge, issue, or part of the history of your chosen archive in relation to another institution with which you are familiar.
· a case-study comparison of one type of collection at at least 2 separate types of organizations (such as documentary films at a research library and at science museum, or botanical prints at an art museum and a library, or home movies at a conventional archive and at film archive).
· a history of a cultural professional organization for which a history has not yet been written (ALA’s Video RoundTable, SAA’s Performing Arts Section, …).  You might compile a history from interviews, and might scan and index all the old newsletters of the organization and make those publicly available.
Do not think that your topic is limited to one of these examples! Check the MIAP Digital Archive for term project topics that students have chosen in previous years.

� Certainly more than one student will decide to visit the same type of store. But it would be best if students coordinated so that at least a handful of types of stores are visited.


� You very well might not have enough time to present everything that you’ve learned and observed to the class in the short time allotted for presentations. So be careful to prioritize either the most important points, or the points that you think that other class members will not observe/mention. And remember that you are not doing this only to share, but to learn yourself.





